The works of contemporary Italian composer Azio Corghi is of undoubted interest for the study. His works are performed in the major concert halls in Europe and international festivals, the first nights of his operas took place in the celebrated La Scala in Milan and in other Italian cities, as well as in Germany and Portugal. This paper is aimed at observing a number of musical and theater works from the point of realization in them of one of the leading composer's ideas, namely rethinking of the past in a spirit of modernity. The author uses the notion of rilleture (repeated readings) and finds different ways of this principle realization on the example of A. Corghi's operas and cantatas.
, who revived the tradition of the Italian instrumental music; Luigi Dallapiccola (1904 Dallapiccola ( -1975 and Goffredo Petrassi , who introduced dodecaphony; Luciano Berio (b. 1925 ), Bruno Maderna (1920 -1973 and Luigi Nono , who represent today the remarkable figures not in Italian art only, but also in the world avantgarde.
One must say that the opera works by Azio [Corghi, 2007] .
"Complex synthesis... of past and present shows the mechanism of culture, apperceived by modern researchers and defined in the concept of memory" [Lobanova, 1990, p. 42 [Ivashkin, 1983, p. 101] .
Azio Corghi emphasizes it as such: "If the music is not a memory, then what is?" [Corghi, 2008] . , and on the other hand, due to serious academic education which I got while studying composition.
At the ebb of life G. Verdi used to say:
"Study Palestrina and be progressive". However, this does not mean the 'neo-romantic' nostalgia for the past and the need to know the past in order to be able to re-open and re-read the pest 'in the spirit of our time' (also by the means proposed by new electronic technologies)" [Corghi, 2006] .
The key phrase in this statement is "to reread the past in the spirit of our time". According to A. Mishchuk, "constant sigh for the past implies the denial of the present and the renouncement of the future, refusal from alternative energy sources, encouraging every society and promoting it forward" [Mishchuk, 2014: 17] . It is no coincidence that Italian musicologist R. Mellache uses the word "rilleture" as the term that defines the specifics of the interaction in Corghi's works of the past in music culture and modernity. The word "rilleture" is translated from Italian as "rereading" or "repeated readings" [Gavrilova, 2006] . Saramago, 2006, pp. 426-427] . That's the way our Don Juan would be defeated, humiliated, despised Giovanni. Sarcasm would fall on him with all its weight, and the sensible ones would triumph" [Corghi, 2009] .
This seems to be a manifestation of one of the most interesting developments of the last century, which is deglorification, deheroization of artistic idols of the previous eras: "the humanity as if leaves, laughing its ... past, offering a series of "reduced and deheroized to vulgarization figures of Faust and Mephistopheles" [Iakusheva, 1999: 31] . One can certainly add Don Giovanni to this line; he is the only one legendary hero in the whole history of the world culture, not borrowed by the theater, but rather created by the theater.
The idea of creating sequels for the well- The abbreviation standing for Italian Society of Authors and Publishers, founded in 1882.
4
Opera "Isabella" was staged in Pesaro in 1998, "Rinaldo" was staged at The Teatro Massimo Bellini in Catania in 1997.
5
This seems to be yet another manifestation of the feature characteristic of the modern artistic practice, which the researchers of postmodernism define as "simultaneity of events occurring at different times".
